n the early '90s, Craig Kalpakjian

made his reputation as a sculptor

utilizing bulletproof bank-
teller windows and security tags—
items associated with contemporary
paranoia and social control. The nasti-
ness and aura of menace surrounding
these necessities for today’s urban
lifestyle made for some memorable in-
stallations, but after a show, such items
proved difficult to store. It's no wonder
Kalpakjian, like so many artists of

his cyber-savvy generation, turned to
vnrtualmhtyenvmmentsﬂntﬂm

retically could be kept in one’s pocket just

(in disk form).

Kalpakjian focuses on the kinds of air
vents and public-address speakers in
which a company is likely to hide securi-
ty cameras. One view here seems to be
fmm inside such a vent—the image

bring to mind Mission
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veillance and security are no longer the
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photographs; I hope that Kalpakjian
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work. Of course, leaving this show a lit-




